
And so you write a whole 
book trying to make sense of 
what you're looking at. 
Another way of seeing it. is 
that of waking up in the morn 
ing and not understanding 
what happened yesterday or 
in the last ten years and hav-
ing to make sense of it all over 
again. I guess the flip side of 
that is I feel threatened with 
meaninglessness. 1 think 
that's partly what 1 fight 
against when I try to write a 
book. Women and Men and 
this is not an interpretation of 
the book • could be seen as a 
vas t and beaut i ful and 
unga in ly m e t a p h o r for 
divorce and getting over 
divorce. It is a lot of other 
things. But I think that that 
experience is one of the 
dislocating, disorganizing, 
shattering experiences which 
exemplify what I mean when I 
say that a kind of myth, a 
kind of resident event that I 
keep turning to, is the event of 
suddenly having to put the 
world together all over again. 
From the beginning I have 
felt a sense of experience as 
being fragmentary or being 
fragments and pieces in a 
kind of archipelago,. 

Narrative is a mnemonic 
device. And I've never dis-
counted it. 1 remeber reading 
Somerset Maugham's "The 
Summing Up" when 1 was 17 
out in California working on a 
cattle ranch and I, thought 
that was it. I really did, that 
was the last word. 1 later 
came to understand how glib 
it is. Nonetheless it is a useful 
book for a young writer. One 
of the things Maugham says 
there or one of the things he 
points to - is the usefulness 
of a clear narrative line as a 
means of organizing your 
memory, as a means of giving 
the reader some mental com 
fort, which will give the 
reader more strength to con-
template other things in the 
narrative 

What are your work habits? 
Ideally. I get to work about 

eight in the morning and 
about eleven things begin to 
gel. If I'm lucky, 1 might get 
two typewritten pages by two 
in the afternoon. That's ideal-
ly 

How much revision do you 
do? 

A lot. And cons 
tant...Revision is where the 
suprises and real triumphs 
come, and therefore revision 

is all mixed with the making 
of t^e new sentences and the 
forgi ig ahead. i 

W hat is the relationship of 
your reading to your own 
writing? 

1 do read a lot, I know 1 read 
a lot. 1 read a lot of poetry. I 
read a lot of philosophy. I 
read a lot of science. I read a 
lot of junk. I read a lot of 
magazines, and I guess. 1 
read a lot of novels. I think 
when I am in the midst of a 
book, 1 try not to read novels, 
try not to plunge myself into a 
complex and rich narrative 
voice of somebody else ... 

I would argue that your 
education never stops. And 
that if you think what a good 
book is, why you have to 
r e c o g n i z e it a s the 
quintessence of someone's ex 
perience. And it's the way you 
know that person, and the 
way you know yourself. So 
you can't not read. î -

curves... 
continued from page e 

The trend back to curves is 
a wonderful phenomena Men 
will have something to hold in 
their "big, strong arms'' while 
women can worry less about 
their God given curves The 
swing back to a fuller body 
also reflects a swing back to 
good eating. In the New York 
Times article it is mentioned 
that people are eating more 
meat and dairy products 
Also, " c o n s u m e r s wan t 
nutritious food but they do 
not want to go to any trouble 
for it." Thus, takeout food 
and home delivery are ex 
tremely popular Nutrition 
and health consciousness re 
main a concern, but the em 
phasis on weight is decreas 
ing which allows a little more 
of the high life. 

BASIN HARBOR 
CLUB 

Full service s u m m e r resor t 
s e e k s mot iva ted peop le for 
a variety of jobs . Must b e 
ava i lab le to work J u n e 1 t o 
Oct . 12. P l e a s e call for 
in format ion , interview. 

475-2311 

By J. K. Gray 
Last weekend, the Hepburn 

Zoo was the scene of yet 
another production presented 
by the Middlebury College 
Theater depar tment . The 
Woolgatherer, by William 
Mastrosimone, was put on as 
a junior independent project, 
directed by Jason Rosen-
baum '88 and ran for three 
nights. 

The two characters in the 
play, Rose, a timid young 
woman who works at the can-
dy counter of a five and dime 
store, and Cliff, a burly, skep-
tical, wise-cracking, truck-
dr iver , were p layed by 
veteran Zoo actors Annette 
T o u t o n g h i and Gov ind 
Menon respectively. 

All the acting took place in 
one set which represented 
Rose's tenement apartment 

P h i l a d e l p h i a . Rose ' s 
iracter was at once hinted 

at by the sparse apartment 
which contained little but the 
bare necessities and a few 
dead plants. 

The action of the play is 
merely the conversation and 
interplay between the two 
characters, who are both at-
tracted and repulsed by one 
another. 

This developing relation-
ship was effective in reveal-
ing the sharp differences 

» Rosi 

c h a i 

between the two characters 
and the underlying concerns 
of each of them. Toutonghi's 
bird-like flutterings and ner-
vous hesitations worked well 
to give the appearance of 
Rose's seeming frailty and in-
nocence. Also, her high pitch-
ed but soft spoken voice was 
especial ly effect ive par-
ticularly in her dramatic 
monologues in which she tells 
of watching boys with "loud 
music in their ears" stoning to 
death her beloved cranes at 
the city zoo. Her frenzied 
screams at the close of the 
monologues struck a painful 
chord within me, and pro-
bably most of the audience as 
well. 

The only problem I had with 
Toutonghi was that her ac-
tions were somewhat limited 
and too often repeated. Part 
of this may have been due to 
inadequate blocking, for at 
times both of the actors seem 
ed uncomfortably riveted, 
and little free movement oc 
curred on the tiny stage. 

Menon, as Cliff, was convin-
cing as the "tough guy," 
always joking around, yet 
with the underlying belief 
that the world was no joke, 
but dog-eat-dog. Menon mov 
ed easily from his back slapp-
ing jokes to his serious 
continued on page 14 

FREE PREGNANCY TESTS 
Confidential Appointments or Walk-ins 

Monday through Thursday, 10 a.m.-4 p.m. 
Saturday, 9 a.m. to noon 

Please call 388-7272 or walk in to: 
Addison County Crisis Pregnancy Center 

Middlebury Town Municipal Bldg, College St. entrance 
(Directly across the street from Lyon s Place) 

Open Year Kound 
Tuesday-Saturday, 5-9 
Sunday, Noon-8 

Three miles north of 
Middlebury, off Route 7, on 
Dog Team Road. 

DOG TEAM 
TAVERN 

388-7651 
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Zoo's Woolgatherer i. — 

O u r Caist imtkxi 
was bornoutofacacophony 

voices. 

TlieNAAA FbiBidTQm Essay CcMest 
Commemorating the Anniversary of the Constitution • 200 Years • 200 Winners 

continued from page 12 
tivity which ought tq be ex 
eluded from fiction, and I find 
that this derives partly from, 
ironically, of all people, such 
a p h i l o s o p h i c a l and 
t h o u g h t f u l and r a t i ona l 
nove l i s t , Henry J a m e s . 
James ' remark tha t you 
ought to dramatize and a 
remark about him that his 
mind was too fine ever to be 
violated by an idea are very 
distracting, and I think it 
wrongly limits the powers 
that we have. I think fiction 
often dramaticizes a debate 
about values. And 1 would 
reason that if part of the excit-
ment about being alive is go-
ing through the awful process 
of indecision and decision; 
and if one of our functions is 
to think - and that is one of 
the most exciting things we 
can do — it must follow that 
Fiction ought to evoke that. It 
doesn't mean, therefore, that 
you should write about 
philosophers, and it's difficult 
to do that. The way that peo-
ple think, the process by 
which they form ideas and 
deform ideas and move from 
idea to' idea has got to be part 
of the experience which is 
presented in fiction And no 
reason why it shouldn't be. I 
think that American writers 
o f ten h a v e not thought 
enough. Now the other side of 
this, and it is not at all in con-
trast to. it, 1 think it's the 
obverse if you will, is Bill 
Gass' interesting dicusssions 
of how philosophy is to some 

- extent fiction. So I feel that 
there ought to be a place in 
the possibilities for Fiction of 
all kinds of mental activity... 

1 am not sure 1 would need 
to use the word mythical 
about an image which 1 know 
I turn to all the time, but I 
don't think that it's all that 
specific and definite for a 
reader of mine. I think it's the 
image of someone having to 
put life together all over 
again. At every moment. And 
it can be seen in different 
ways, it can be seen as the ex-
perience of being on the verge 
of a disturbance so severe 
that one can call it psychotic, 
you turn a quarter of a degree 
and nothing you look at is 
familiar. And that can be very 
exciting for a writer because 
obviously you want to make it 
new. make it fresh,'you want 
to make the familiar un-
familiar-in some sense. But 
you turn that quarter of a 
degree and what you see 
doesn't make any sense at all 
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But today the freedom of 
speech that remains the hallmark 
of our Constitution may be 
threatened. 

The NAAAF Essay Contest is 
designed to emphasize the impor-
tance of free speech and open 
debate in a vital area. 

In his best-selling book, They 
Dare to Speak Out: People and 
Institutions Confront Israel's 
Lobby, former Congressman Paul 
Findley sounds an alarm: "It is clear 
that many Americans do not feel they 
can speah freely on one of the most 
complicated and challenging current 
issues: The Arab-Israeli dispute." 

Is he right? What do you think? 
Full time college and univer-

sity students are invited to submit a critical essay of 2,500 words or less 
on the subject "The Development of American Middle East Policy: Is 
Free Speech Threatened?" 

There will be 200 regional winners of 51,000 each and 10 national 
winners of an additional $4,000 each. 

The contest is sponsored by the NAAA Foundation, a charitable 
organization which carries out educational programs on Middle East 
subjects. 

Television commentator Tom Braden serves as Honorkr>^hi i rman 
of the Selection Committee. Distinguished columnist Carl Rowan is 
Awards Chairman. 

Send us the coupon for details and entry forms. 
Entries must be postmarked by May 31. 1987. 

Counterclockwise from top: 
The cast of Welcome to the 
Moon. Mark Hirshfield, Larry 
Abbandando, Dan Grotenhuis, 
Melanie Friedlander, Shawn 
Ryan. 

Liz Dewey as Mabel (center) 
is consoled by En-Jay Hall and 
Daphne Gil as June and Edith 
in Snoo Wilson's Soul of the 
White Ant. 

The cast of Talking 
With... : Solange Weinberger, 
Melissa Per ry , N a t a l y a 
Baldyga, Catherine Eells, 
Tamara Taylor, Sally Evans, 
and Louise Whitton (next 
photo). 

H»mr tddn-v. | 
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, Send to: NAAA Foundation. P.O. Box 19144. | 

Washington. DC 20036 

Spring Rep: The dramas unfold. 

^ Please send me complete guidelines and 
' entry forms 
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